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“HOW TO WAKE GOOD PICTURES” 


The world’s best photographi: 
seller is now available 
in a special Australian edition 









Here is a completely new and rewiess oA 








avyem «uy © SJB Re apruus 


No finger-emeared filters, ac dust-covered 
plenty of film and flash bulbs, everything clea 
sale—that's the story told by ever wher of 
these famous gadget bags. Try one on 
outing—you ll really appreciate how ule and 


it keeps your camera and its accessoric 


it's made throughout from the finest durable leathe 
hide, and is finished in « soft natural tan. Conta 
movable compartments for camera, meter « wh 
inside the lid is « sippered pouch for filters ete., a» w 


as « buttoned-in soft chamois for last-minute cleanin 
Has reomy exterior pouch, adjustable strap with 


rubber-lined shoulder pad, protective studs underneath 


{) 
to avoid scratching or dampness , 
Stocks arriving shortly , slersa I wher 
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tlieays distinguished in the best of company 
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“HOW TO MAKE GO PICTURES” 


The world’s best photographi: 
seller is now available 
in a special Australian edition 


Here is a completely new and 
of this ever popular tae) 
graphy; in addition, it 
photographic illustrations as 
minute ideas. It tells you ( 
want to know about pictu 
pressing the Dutton t 
finished print It is 


written and profusely ilust! 





class pictures and diagra 
book every camera-ow 


read and to kee] 








Everything tin the or hae 
A —_ 


that’s the reason for 


the popularity of the 


KODAK DE LUXE 
SHOULDER BAG 


No finger-emeared filters, no dust-covered lens hood 


plenty of film and flash bulbs, everything ole and y 
sale—that's the story told by every owner 

these famous gadget bags. Try one on your oex amet 

outing—you ll really appreciate how ule and cles Nahe 


it keeps your camera and its accessori« 


it's made throughout from the finest durable 
hide, and is finished in « soft 


movable compartments for camera 





inside the lid is a zippered pouch for filters ot 
ae « buttoned-in soft chamois for last-minute cleaning KEI PHOTOGRAPHER 
Has roomy exterior powch, adjustable strap witl 

rubber-lined shoulder pad, protective studs undernca 


to avoid scratching of dampness 


Stocks arriving shortly 


ra Peervwhere 
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(( ) N photography, the theme of a picture is sometimes 


only a matter-of-fact part of the whole Phe 
real magic is often provided by the mysterious depth, or the 
panoramu width And, of course there’s the photographer 


himself, limited only by his imagination or by his camera! 
How many times have you been frustrated in trving to get that 
extra deep, 3-D) effect? Are you still searching vainly 


for those 
different lines and daring perspectives? 


You'll capture them all with a HASSELBLAD Super Wide 


Camera, With a super wide camera you stand o1 


inew photo- 


graphic threshold, ready to enter a world of new isual dimen- 


ions and perspec tives you never knew existed 


(Australasia PTY LTD 


Price ¢?10/- - with lens, case and magazin« 

















4 67 





Imported in 
limited quantitie 
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Pholo-progress in 1955° 





It may be said that “there is nothing new 


under the sun’’ and that the photographic 
procedures used today are fundamentally the 
same as those used during the latter part of 
the 19th century. Nevertheless, the many new 
and exciting developments of recent years 
continue to multiply in equipment design and 
the and varied 


versatility, in innumerable 


applications of the photographic process 


Camera operation is becoming more simpli- 
fied 


versatile, projectors throw more light on the 


and automatic, enlargers are more 


screen, film speeds continue to climb with 
little or no increase in graininess, the photo- 
graphic image is sharper, and processing 
more rapid with an ever-growing interest and 
participation by amateurs, professionals, and 
the 


of colour film and print materials. 


commercial establishments in processing 


\ perusal of the statistics and of the reports 
the Atlantic City Trade 
and the Biennale Photo Cine held in 


on trade shows, like 
Show 
Pari 


ment, materials and processes In the United 


, confirms the availability of new equip- 


States alone the total sales of photographic 


products has increased at least four times 


since 1940, During 1955 imports of cameras, 
, film increased markedly 


at the same time exports exceeded the 


lense and paper 
but 
imports and advanced considerably over the 
exports for 1954 especially of still cameras, 
slide projectors, lenses, and photo-copy equip- 
It is also interesting in this connection 


that there 


ment 
are 172 plants in the United States 
manufacturing photographic equipment and 
upplies 


employing more than 38,000 persons 


classified as produc tion workers 


No progress report for the year 1955 would 


be complete without mention of the inter- 


national significance of the tremendous Fami/; 
if Man exhibit at the Museum of Modern Art 
in New Edward Steichen 


The more than 400 prints submitted by 280 


York organised by 


photograph rs from 68 countries were selected 


*Reprinted fr Amerscan Annua Year Book of the Eney 
pedia Amerwana. The original article as bee mdensed by the 
omission of certaim paragraphs which maimily related to special 
ised equipment of U.S. origin, These paragraphs may be inapected 
at the Editorial Othee 
Technical Staff Assistant Kesear La stones, Lastrma 
odak Compar Rochester 4, New York 


we 
72 The A.P.-K. for FEBRUARY, 1956 





By GEORGE T. EATON} 


GOO 


from 10,000 pictures sent by more than 


photographers The show was planned as an 


exhibition ol photography portraying the 


universal elements and emotions and _ the 


oneness of human beings throughout the 


world 


Another histori« The First 
Festival of Film Artists held at the Eastman 
19 in Rochester, New 
Jesse Lasky 
the 
actresses dire« tors and cameramen who made 


’ 
1915-1925 


Occasion Was 


Theatre of November 
York. Mr 


awards to 


presented Ceorge 


twenty outstanding actors, 


motion-picture history from 


STILL PHOTOGRAPHY 


Although improved and new models of box 


and roll-film cameras introduced in 


were 
considerable numbers, the 
2 


s5mm. camera continued to enjoy the greatest 


miniature or 


boom in its history. New cameras and lenses 


set mechanical and standards ex 
the 
but 


helped to provide image quality approaching 


opt al 


ceeding highest previously considered 


possible, other technological advances 


that of larger negatives and contributed to 


the rapidly growing use and versatility of 


miniature cameras. New high-speed emulsions 


uper fine-grain films, high-energy fine-grain 
developers and new colour products were 
ignificant 

In 1954 the single-lens reflex camera 


became very popular with features such as 


the five-sided roof prism for viewing an erect 


full-frame-size image through the taking lens; 


the split-image rangefinder ; pre et and auto- 


matic diaphragms ; and exchangeable lenses 


focal length lens for 


taking 


The ability to utilise an 


composition, focusing and picture 
without additional accessories, while avoiding 
almost 
The trend ha 
as evidenced by the improved models 


the 


parallax, in an automatic operation 


was inthiguing. continued this 


ycal 


even with addition of some of these 


miniature camera teatures to larger cameras 
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cameras on a mounting bar with lenses spaced 
to human inter-ocular distance. Graflex Inc 
made their entry in the amateur stereo field 
ith the Stereo Graphic Camera. The Minia- 
ture Camera Stereo 1s a rotational beam 
plitting attachment for miniature camera 
with controls for convergence, focal length 
and lens aperture A two-eyepiece sub- 
attachment with variable and _interaxial 
pacing converts the beam splitter into a 
iewer. (Brit J Phot., 102: 103-6, March 4 


i¢ 
19D) 


, 


AMATEUR MoTion Picture PHOTOGRAPHY 


Greater brilliance has been needed in 
l6mm. projection to permit the use of larges 
creen sizes required today, but faster lenses 
and lamps of greater capacity have only 
provided a partial solution to the problem 
The new automatic-shifting Super-40 Shutter 
featured in the new Kodascope Pageant Pro 
jectors has provided the first all-purpose 
lomm. projectors and represents one of the 
greatest advances ever achieved in |6mm 
ound projection The new shutter presents 
three blades and flicker-free 48 light inter- 
ruptions per second at 16-frames silent speed 
but only two blades at sound speed, because 
of the additional centrifugal force, and 


transmit at sound speed, over 40 per cent 


) 


illumination maintaining the 48 flicker-free 
ratio 

Another manufacturer has introduced an 
mm. roll-film camera with {/2.5 lens and 
three new 6mm. projectors featuring “‘magna- 
scope’ images that practically fill a 30- by 
40-inch screen at 12 feet. Besides the new 
Cine-Kodak Medallion 


Camera, an 8mm. three-lens turret version 


poe ket-size &mm 


of the Brownie Movie Camera was introduced 
in the U.S 


Possibly the Vistascope lens may have a 
great eflect on the future trends in amateur 
motion pictures because it provide an ana- 
morphic lens for use on 8-, 16-, or 35mm 
cameras and projectors. The final screen image 
has the exact proportions of the ¢ iInemascope 
projection 

Kodak ‘Tri-X emulsion introduced in 1954* 


*i et A., tha 


for sheet and roll film was made available on 
16mm. reversal film and is known as Cine 
Kodak Tri-X C-P Reversal Film. The ASA 


exposure indexes are daylight 200 and 
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tungsten 160 which are the same as given for 
the earlier Tri-X. A neutral density filter, 
Kodak ND-3 Filter was announced as a 
means to make it possible to take pictures in 
bright sunlight on ‘Tri-X Film with the lens 
and shutter adjustments on most fixed-shutter- 


speed, home movie cameras 


PROFESSIONAL Morion PicruRE PHOTOGRAPHY 


An interesting trend has been evident in 
Hollywood during the past two years. Regard 
less of the particular processes involved, there 
has been emphasis on quality rather than 
quantity which could well be the reason for 
a definite upturn in theatre business across 
the country. At the end of last year it wa 
estimated that the total ‘box-office’ increased 
18.2 per cent over the previous year 

On the other hand, the production of 
feature pictures decreased as part ot a con- 
tinuing decline from a peak production of 432 
pictures in 195]. At the same time, however 
independent produce have increa ed then 
output and are receiving financial support 
from some of the major studios. The Theatre 
Owners of America planned a five million 
dollar stock corporation to finance inde 
pendent production 

The experimentation with wide-screen pro 
cesses appears to have subsided somewhat 
with the major production interest being in 
the CinemaScope and Vistavision systems 
The ‘Todd-AO process used in the production 
of Oklahoma is unique in wide-screen pro 
cesses because it utilises 70mm. film for both 
photography and projection and is said to 
be a superior ple ture process from the opti al 


viewpoint providing crisp definition in colour 


and ideal picture proportions (Projectionist 
40: 11-13, No. 2, February 1955). The tech 
nical success of the ‘Todd A-O system has re- 


kindled interest in other studios in the use of 


wider and larger area negatives. Cinerama ha 


continued to retain public interest in those 
areas where it is ben hown despite any 
objections to the technical aspects of the 
proce 
TELEVISION 
[ p to 6 per cent of television presentation 


“air time employ motion pictures, and this 
percentage 18 expec ted to increase materially 
in the next few years. In fact the production 
of films for television has already grown to 


such proportions that much new studio space 
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The first Vistavision release prints were ma 
having an image 3) times larger in area 


35mm. frame, by compressing the ix 


nage 
onto 35m. film. In the latest version of the p 
prints from the Vistavision negatives are p 

a special wide-angle lene on « double-tra 





The illustrations show, enlarged about « 


standard i5mm. frame and (above) « 





is required and mor 
method 

lelevision enyvineci 
manultacturer nave et 
together with the object I 
tion and over all picture 
r'V. The subject lighti: 
controlled at 2:1 in 
escence ranee on the 


cood reproduc tion b 


Cinemat 15) ) | 
Motion picture take 

picture tube in the T\ 
for rebroadcastir 
Consequent! the 
been tryin t ac 

tele vising a live 

for recording the " 


New video-film ime. 

single lens to feed the 

Both images are ide 

actually made po 

finder, eliminatin para 


Le) 140-141, Marc} iY 








can be processed in about one hour ready for 


retelecasting, ¢.g. different time zones 


CoLouR PHOTOGRAPHY 


Three major events occurred in colour 
photography during the year : the introduction 
of higher speed colour films; the introduction 
of new colour print papers; and the avail- 
ability of all Kodak amateur colour products 
without a processing charge included in the 
ale price 

Thi elumination of processing charges 
means that the processing of colour products 
can be done either by commercial service 
laboratorie ol by the ka tman Kodak 
Compan which wall continue to proce 
Kodachrome Film 

Coincident with the above change, new 


Kodachrome Film, ‘J pe F, in 35mm. and 


4 sizes was announced as colour balanced 
fe leat vire-filled fla hlamp without the 
use of a filter to replace the Type A film. Thi 
change in colour balance wa made to 
moplit imateur colour flash photography 

ith clear fla blamip uch as the No. 5 and 25 

w Class M hich are now the most popular 
vurces of artificial light 

Both me daylight and Type F Kodak 
bktachrome Filn ere introduced in E135 
het 120 and 620 roll-film. size The ne 


films have improved definition and are rated 


it approximate! three time the peed ol 
Kodachrome Film 1 hie ASA daylight and 
tu ten exposure ndexe ire ) ind lb 
respectively tor the two filn th the l ype | 
Dew balanced for use t} lear flashblub 
H ever, it can be used with pl tographi 
floodlamps at an ASA exposure index of 16 

th a Kodak Wratten Filter, N PA 

Ne print pape ere he ! i 
Kodak it ! Ch " nventior ot the 
Phot rapher \ wMiatior { America I hie 
introduction { these color | ! material 
epresent 1 mayor dvance ir phot 
raphy because the ire the first colour print 
emulsions coated or i paper ipport that can 


For several vears the home processing of 
colour materials ha uned popularity in 
Great Britain primarily because colour print 
materials and processing kits have been avail 
able I hese processe were not used in the 


US primarily because of the unacceptable 
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colour quality of the results. In view of the 
improved colour films, the new colour print 
materials, the processing chemical kits, and 
the processing equipment rapidly becoming 
available, it is reasonable to expect a rapid 
growth in the home proc essing ol colour 
materials and especially in the commercial 
processing of these materials by photo- 


finishers and other processing laboratories. 


THe PHOTOGRAPHIC PROcEss 


Significant contributions have been made 
in the scientific literature relative to the 
theory of the phot raphi proce particu 
larly in regard to latent image formation and 
the mechanism of de clopment. Thi phase 
of scientific research in photography ha 
occupied the attention of scientists throughout 
the world and good pro ‘Te ‘S ha been accom 
plished. Similarly very extensive investigation 
are being conducted in the tudy of the 
tructure of the de eloped phot rraphice 
image, particularly with re pect to the effect 
of the optics used in exposure and the pro 


cessing technique employed 


Some attention has been given duri 1955 
photographic proce ing in regard tr 
equipment for stabilisation processing and the 
efficiency of washing motion picture film. An 
estigation has been made into water flow 
rate and methods of h po removal, and 
results published Jour. Soc. Mot. Pict 
l¢ ken 4 44-5 Ma 1YOS5 
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preparauion ot type listings for directorie and 





Vee similar material. The unit will rapidly photo 
graph one, two, or three lines of type from 
IBM or similar punched cards at high speeds 
and in column form. The resulting film nega- 
tive can be quickly and easily reproduced by 
photo-lithography or photo-engraving 

Low-cost offset printing plates for office 
type duplicators can be produced in one 
minute using the Polychrome V-Kote Plate 
and V-Kote Etch in conjunction with the 
Kodak Verifax Copier The exposed and pro- 
cessed Verifax Matrix image is transferred to 
the Polychrome Plate under roomlight 
handling conditions 
The uses of cameras in industry and busine 

are almost limitless. A few selected application 
described this year in the literature include 
an installation camera with remote control 
shutter release for checking the structural 
condition of sewers; a camera with strobo 

Minicasd chewing combinstion of geaghie and dighel \alermatics cop flash for recording the license number 

A maximum of twelve &)- by I4-inch documents can be put on a ol speeding motorists; a camera used by an 


! 
single Minicard insurance Company to che k on truck drive 


insured by the company and to record unsafe 
practices; a camera spe ially designed for 
taking pictures of fingerprints, coin tamp 


etc.; and individual or sequence pictures of 


Twe thousand Minicards are ated on 





each stick « holder used for handling and 
sorting Minicards. Each stick represents 
24,000 pages 





- 
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From H. E. Andrews 


SOME months ago my wife and | spent an unforgettable day travelling 
by car from Table Cape, through Wynyard to Sheffield, a distance of 
some sixty miles on Tasmania's rich north-west coast, passing through 
Burnie, Ulverstone and Devonport en route, with a quick glance at Latrobe 
The weather was glorious, and before leaving Wynyard we were taken 
to see the wonderful coastal views from Table Cape, a rocky headland 
jutting out into Bass Strait, its summit surmounted by a lighthouse 


Leaving Wynyard township the road crosses the River Inglis, then 
rises rather gradually. Oneither side there are splendid views of undulat 
ing farmlands, looking very peaceful and cosy; and on reaching the top 
of the Cape one is amazed to find a splendidly-kept farm flourishing in 
this very exposed position. From this remarkable vantage point one 
can see for miles in both easterly and westerly directions, whilst between 
these points a chain of mountains runs through the centre of the island 


Wynyard is an interesting little town with good photographic possi 
bilities. It is situated at the mouth of the River Inglis The mountains 
in the centre of the island form the birthplace of many rivers which find 
their way to the coast, and at the mouth of each a flourishing town 
now exists, each town having developed a personality entirely its owr 


It is fascinating to drive along the excellent bitumen road which 
follows the contours of the ocean beach and is only separated by a 
narrow-gauge rdilway; and we certainly saw it at its best, the brilliant 
sunshine producing glorious colourings. We made brief halts at a 
number of places on the way, but to do full photographic justice to this 
district one should take time off and walk; there is so much to be seen 
and investigated Some interesting days could be spent in Latrobe 
a sleepy town, one-time Capita! of Tasmania, where scenic spots have 
interesting associations with the history of bygone days 


And so to Sheffield, a compact little town dominated by that massive 
rock, Mount Roland, which raises its head 4,000 feet into the clouds 
This is rich dairying country that would be a veritable paradise for the 
colour enthusiast Here we ran into overcast conditions whict spoilt 
the splendid photographic possibilities existing in this area; but we hope 
for better luck next time 


The friendliness and hospitality of the Sheffield folk was such that not 
until after 10 p.m. did we commence our return journey, and this provided 
a really grand finale to a wonderful day. A brilliant moon cast a misty 
sheen over the landscape, and the lighting effect on the water as we drove 


along by the ocean is still vividly remembered 
g PY y 
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The A.P..H 


From A Canberra Trio: 


Len Leslie 
A. C. Redpath 
Keith Bogg 


AS we entered by the stage door, the auditorium was already steadily 
filling, while behind the curtain the last props were being hurriedly placed 
and the various lighting equipments checked, and in the crowded dressing 
rooms the players were putting the finishing touches to their make-up 
When we moved onto the stage, each carrying a portable lamp, camera 
and tripod, and proceeded to set them in place, there were definite looks 
of disapproval from the stage hands 

James Workman (The Merchant) was strolling backwards and forwards 
near the wings enjoying a pre-performance cigarette. He graciously 
consented to part with his cigarette and adopt some poses from his opening 
scenes The stage lights were brought up to working brilliance as general 
lighting, and portable lamps we had brought with us were used as key 
lights 

After several exposures had been taken and Mr. Workman had re 
possessed his cigarette, John Alden appeared in the wings on the other 
side. The transformation of the man we had spoken to previously in the 
evening was breathtaking as he walked into the centre of the stage in 
the slow shuffling steps of the famous ‘Jew Shoulders were stooped 
make-up had produced a hook nose and a deeply lined face set off by the 
long shaggy hair of a wig, beret and robes 

In the four minutes which followed, three people and three cameras 
worked feverishly, recording the many expressions and poses produced 
on request by this talented artist. Len Leslie was using a long-focus 
lens, ‘‘shooting heads'’, while Keith and | used normal lens for figure 
shots Somewhere during the proceedings | ran out of film, changed the 
roll, and pressed on again 


At a signal from the stage manager we grabbed armfulls of tripods 
lamps and cords and scrambled off the stage, trailing leads behind us 
as the curtain began to rise. Mr. Workman stepped on the remains of 
his cigarette, tensed, and brushed past us, speaking his opening lines 
We paused off stage, looking back, and waved our thanks to Mr. Alden 
who was surveying the set from the opposite wings. /t was about an hour 
later, when the bustle had abated, that all three sets of films had been 
processed and in the wash water, and we were satisfied that at least 
they would be printable 

Apart from the interesting experience of seeing John Alden at close 
quarters and learning something of his thorough presentation, a fact 
applicable to stage photography generally may be gained from this 
occasion. That is the element of speed of operation, particularly in 
capturing that fleeting moment. It is desirable to reach the point of 
preparedness as early as possible, when you can operate your equipment 
without having to think about technicalities. If time is lost in moving 
into action, your picture will have disappeared, and you may wait in vain 
for its return. Speed of operation and perception are most important, 
and occasions like the one | have described above are an excellent exercise 
for sharpening the wits A.C.R 
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From Fred Lewis 
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ONE of the most memorable and ex: iting episodes of my early phot 
graphic career was when | set out for the first time to get a photograpt 
of a male lyrebird in full display in the Sherbrooke Forest, near Melbourne 
In those days good pictures of the display were very rare, because lense: 
and films had not reached the high standaré 

ri ommonplac e today 


1s which are accepted as 


The lyrebird’s display is usually given in the early morning in the 
winter months, when the light is at its poorest Furthermore, the per 
formance takes place, as a rule, in the depths of the forest; so that one 
can readily realise the photographi< difficulties then involved The 
bird | was after had become partly tame and quiet; he and his mate 
had built their nest ona tree-fern ina gully. Now it happened that the 
male lyrebird in feeding up and down the hillside had one day seer 
his reflection on the window of a house on the hill overlooking the gully 
All male birds are more or less pugnacious in the breeding season, and 
the lyrebird is no exception to the rule, especially as each pair of this 
species has its own particular territory on which no others may trespass 
Seeing his reflection, he at once assumed that here was another male 
which had no right to be present. So he flew at the window, endeavouring 
with beak and claw to drive the intruder away, at the same time giving 
the characteristic lyrebird display, which appears in some respects to 
be a sign of pugnacity 

This went on for several weeks and many peopie came to see the per 
formance. Because of the limited space on the window-sill however 
the display could not be properly seen or photographed The owner 
of the house built a small extension platform, hoping that the bird would 
display there. It was about this time that | came on the scene. |! formed 
the opinion that if a mirror were placed at the end of the platform and 
camouflaged with ferns it might be possible to get some pictures. At 
last, everything was ready for the experiment | went up to the home 
one cold wintry morning and sat in front of a nice fire discussing the 
possibility of success. A little after 8 o'clock we suddenly heard a loud 
‘kookaburra’ call outside. ‘‘That's our friend,’’ my companion said; 
but | hesitated to believe this could be a lyrebird | went out into a 
murky, dull, cold morning. It seemed hopeless to think of photography 
under these conditions As | rounded the corner of the house | was 
amazed to see a magnificent display in progress 

My lens was a Zeiss f/4.5 and | had the shutter set at 1 25 of a second 
The conditions were such that a modern meter would surely have indicated 
an exposure of a full second at about f 2; but | decided instantly to give 
it a try, and | took the first picture at a distance of twelve feet. Very 
gradually and quietly ! went nearer, and then, at nine feet, | took a 
couple of shots and followed these by two more at six feet away During 
the whole of the time the display was going on the bird was moving about 
and shaking his feathers, only remaining still for small fractions of a 

snapped the shutter 


second lt was at these times 
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From J. M. Hannon 


WHILE New South Wales had been inundated by a recent catastrophic 
deluge, my home state of Tasmania had suffered a dearth of rain over 
a period of eight months; water rationing was in vogue and conditions 
were not conducive to any but a minimum of darkroom activities. When 
the drought broke, on 31st of March last year, | was therefore quite pre- 
pared to put the fruits of the first rains to good use by indulging a long- 
felt desire for the enjoyment of photographic activity; and | forthwith 
decided to use the rain not only for the processing but also for the purpose 
of taking my first batch of negatives. Accordingly, | set forth that night 
protected by coat and umbrella and with the ever-necessary lens hood 
for the camera 


The time spent in seeking suitable subjects was most enjoyable, as 
everyday scenes were transformed by the rain into a fairyland of twinkling 
lights and rippling reflections. After such an enforced restriction on the 
use of the camera this night outing proved to be a really memorable 
occasion 


“River of Light’’ was taken from high up on Hobart's Telephone 
Exchange Building and provides interesting evidence of the fact that 
car drivers all follow the same curve when rounding a corner—with 
the exception, of course, of the one or two ‘road hogs’ who swing out 
wide in the hope of passing everyone else. My photograph, ‘‘Port 
Lincoln’’, actually included three wharflabourers and a front-end 
loader, but during the course of the necessarily long time-exposure they 
all moved out of the picture without leaving even a ‘ghost image.’ 


The last exposure for the evening was of the architectural scene. This 
appealed to me at the time, because | felt it had an air of mystery, with 
its single light source, its stairway, and the added coldness of the damp 
stonework 


Looking back over the episode, | am afraid | cannot claim the outing 
as productive of any great masterpieces of composition; but | did catch 
the ‘father of all colds’ and subsequently spent Easter in bed, with some 
very hard thoughts on the subject of outdoor photography at night. Truly 
itwasa never-to-be-forgotten occasion 
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From Tom Murray 









































From K. J. Tester 





THE basic factors in the actual taking of a photograph are the will 
and the time. Unfortunately, my problem was the time factor when 
I first visited Canberra, my sojourn being limited to an overnight stay 
Canberra, asa city itself, impressed me greatly. Various interpretations 
of the Federal Capital have appeared in the ‘‘A.P.-R.. from time to time 
and on seeing the actual scenes one could fully appreciate the appea! 
they have for the photographer 


With so little time at my disposal on this occasion, | decided to con- 
centrate my photographic efforts upon the War Memorial, a feature that 
was of special interest to me because of its historical aspect—historical 
photographs have always interested me. | experienced the atmosphere 
of the place as | moved through the doorway of the building and viewed 
the Assembly Pool and the Hall of Memory 


In taking my first picture, | wanted to centre the interest upon the 
pool, the cloisters, and the window in the Hall of Memory; these | felt 
were the basic elements. Later, when | made a print, it did not seem 
to convey the idea | had in mind; so | made a print through tissue paper, 
with the result seen in the illustration entitled *‘The Assembly 


After taking this photograph | moved into the building proper. Here 
was the fine collection of documentary records of the Australian Fighting 
Forces together with paintings, photographs and models—one of which 
latter | recorded—as well as material relics of the various campaigns 


On passing through the highly polished corridors, the light on one 
bronze particularly intrigued me. Here | thought was surely the 
“Spirit of Anzac’’ (see portfolio ““Low Key, Mystery, Fantasy 
““A.P.-R January, 1956) 


The eastern bay wall contained the famous Shellal Mosaic, whict 
dates back to A.D. 561-2 and was discovered in 1917. | wondered, as | 
studied this interesting piece of work, how people of 561 A.D. would 
have reacted to the sight of a camera and the enthusiast who usually 
accompanies it 


Time at last caught up with me, and as | stood at the gates, reluctant 
to leave, a wide panorama confronted me. The scene stretching ahead 
was a typically Australian setting—a blue sky, with fleecy white clouds 
floating lazily, a wide expanse of sunny countryside, and, in the midst 
of all, Parliament House, dazzling white in the late afternoon light, the 
symbol of our Australian democracy; and behind me | was still aware 
of the presence of the Memorial, symbolical of the spirit of the 
men who made this democracy possible 
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Early History of 


Amateur Motion-Picture Film 





(Part 2) 





Processing Apparatus for 
l6mm. Cine-Kodak Films 


At first all l6mm. reversal test films were 
processed with a hand-cranked reel and a 
tank of %W-ft capacity Subsequent] the 


processing was done on a so-called twin-reel 


consisting of tw 


red f na 


machine 0 developing reel 


each of 100-ft 
them, one ZOO-Tt 


had tw 


end-plate 


arranh to end capacit 
anid above 


reel. Lach 


ite} 


capacil drying 


reel circular 


o parallel 


connected br gla 


rods. The film was wound spirally on one reel 


ind became wumnmersed in the processing 
lution as the reel was rotated manual! 
4 i 

Vlotorised I ol these machine were 


installed in Rochester in 1923, in Chicago in 


Marc! 9294, and in San Francisco by 1925 
\ | d-controlled light was used for the 
tin i the re exposure the amount ol 
hight being determined by the judgement of 
experi ed perat T 
Lhe twin-res machine did not have 
enou capacity for quantity processing and 
rr ¢ the design of a continuou 
proce KI i re tube machine It 
ed low er ertical la 
tite ea ‘ t. lol thre a ch the film 
moved i l path driven pr cket 
betwee ecutive tube Manual « t 
ola ce tep tablet vas used tor the second 
exp re and the operator set it b idgment 
lor ¢ cene cha U With a machine 
this type it iS Pp ible to proce lred 
1 lee { filrn ¢ i 
Because mechanical difheculti la 


»iblems of control related t 


breakage and pre 


replenishment, agitation and temperature 


encountered with the tube machine, a tank 


type machine was designed in which the film 
was wound on a series of rolls in spiral form 
passing several times from the top to the 


bottom of each of several tank The tank 
machine was more compact than the tube 
machine and also permitted contunuous 


processing of long lengths of film. Improved 


methods of agitation temperature control 
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By Glenn bE. Matthews and 


Raife &. Tarkington 


replenishment and drying were devised. Ear] 
in 1925 the first tank machine was installed 
in Rochester at 


machines were installed in 


proce ing station 
in several citi in this counts a VEll AS II 
tations throughout the orld. Subsequent! 
a small tank machine was designed and a 
group of machines was built for use in the pro 
cessing stations having a lower volume of 


vork. Several of these smaller machines were 


installed on hips that went a 


CTUILSE 
the world and permitted the amateur l6mm 


camera-use! to see then picture nile en 


route. These installations were removed within 


a Car or oa SOOT i proce il tation were 


et up in different c 


world 


The Automatic Printer for Controlled 
Re-Exposure 
With the 


us machi 


increase ¢ production « the 


U t bec 


ime appare t that 


Trial ual control ol re expo ire 


to perform = consistentl and offered man 
ipervi ional problem The Re earch | Dor 
tori ere assigned the probiem of design of 


automatic printer. Results of experiment 


vere ifficiently good that an order wa placed 
bebruat 1927, to build a number of then 
lor distribution to existing process! tation 
Lhe tem ol! re expr ire ed a purce 
of non-actini il ind a thern nle to 


control the intensity of the pri 


current from the thermopile 


heating effect of the non-actinic light passsing 
through the film, controlled the movement of 
1 galvanometer vane that was interposed in 


i 


the optical system and thi in turn aried 


the amount of actinic light that was projected 


on the film. Thus the printer exposure was 


dependent upon the current in the thermopile 
therefore 


and upon the transmission of the 
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find wa ol the 


both 


constantly to Improving 


quality of upport and the emulsion. 


Problems of stripping, halation, resolution and 


many other difficulties have been studied and 


thousand made to overcome 
Revers 
requirement 
In 


manulacture 


the 


ot experiment 
al 


upon 


them proce tringent 


the 


Ing LIT pose 


uniformity of coating 
recent ye 
ol 
thickne 


limitation 


filrm Wa 


Lhickre al improvement in 


al films have 
Variation 
the 


t introduced 


the rever been 


made so that are not 


on 


firs 


eriou a 


when 


now a picture 


quali a thie 
| 


I ilm 


tep in ured better tone 


In 


as introduced 


1926 ¢ Kodak Panchromati 
Thi 
particularly when photo, raph- 
It 
ups 


ol 


compound 


sltie 


reproduction 


having or re or red colour 


ol 


improved 


ind subject an 


rave tone close 


ol 


imMpro ed qualit in 


In 


and 


193] method 


pe ople 


itl new ensitising 
ulted in the 

tive Cine-Kodak 
1938 Supe a % 


Film was introduced 


engi if} 


introduction of Super Sensi 


re 


Panchromatic Film and 


Kodak 


in 


ine Panchromati 


vth of sound 


1998, 


alter the rapid 


| tarted in 192; interest 


the problem of recording 


Lhe 


Vii- 


yrow il 
records on lomm. reversal film 


| 
wma 


on dis 
Although the 
did not 
Model 
ol 


ound 


ound rect used were 


vith the film 
for 


the 


chromised picture 


l6mm. sound films 
market 
by 


the 


Hirst projector 
1940 
Rad 


proble m ol 


appear on until 
PG 
America 
recording and 


Kodak he 


7. Considerable 


40 manutlactured the ( orp 


research in 


reproduction on om film 


began in the earch Laboratones in 


re earcl Wa done because 


ditheult to both and 
track 
had 


unma requireme nt 


it Wa proce 


| 
Lith iltaneousl 
different 
A 
required for 
track 
ity light for the re exposure of 
Special lomm. emulsions 


by Kodak for 


recording without pictures for pro- 


pie tures 


ound ince each t 


ol 


pe 
aensit peed and 
ady light 
the 


ree ord 
le source, 


for example, 1 second ex- 
of the 


inten 


posure ound in contrast to a 


Val iable 
film 


the picture 


were developed and others 
separate 


fessional use 


astman Kodak Co 


film 


1929 the I suggested 
of of 
perforations along one side leaving the edge 
of the the sound track. A 


standard for this type of lomm. sound motion- 


the use lomm having one row 


film available tor 


negative and was proposed 


Society ol 


pi ture 
the 


positive 


by Motion Picture Engineers 


102 whe A.P.-R. for FEBRUARY, 1956 


in W352 and adopted the Ame 
Standard Association in 1935. Cx e! le 
research has been conducte in the problen 
ol optical printing ol lomm. sound KS | 
reduction from 35mm. record 


History of the 8mm. Reversal Film 





Stead progre in emulsion ma facture 
toward finer grain and more speed betwee! 
1923 and 192% made it po ible to consider 
evel maller-sized motion picture tl! 
6mm. film. Serious attention wa iven 1 
1926 at the Kodak Research Laboratories t 
the idea of a film one-half the size of 16mm 
although experiments had also been done b 
Capstaff on even narrower idth While 
a mallet ized film offered the pe ibilit ol 
lurther economies in amateur moti picture 
reducing the size from l6mm. to 6mm. doe 
not reduce the cost in the same proportior 
Ihe operations of manulacturit pack 
handling and process remain essentiall 
unchanged whether the film size is 6mm. o1 
8mm. In order, therefore t ealise the 
reduction in film size to 8mm. it 
idered necessar t ise. ¢ tir omn 
equipme nt aS lara pe LDle 

Based in part on the Barne experimental 
camera used in the very earl rk in the 
lomm. reversal proce and on other inve 
tion a camera was built in 130-31 that 
would expose two row ol pictures lineal 
lomm. film by exposing one row and re 
threading the film and then exp i 

econd row. The film pool ind the two camera 
spindles were so designed that the user ¢ 11d 
only thread the film in the correct i 

After de velopment in a lomm. proce 
machine, the film is slit down the centre and 
spliced end to end. ‘Two hundred feet of thi 
film are equivalent in projecti time te 

HOt. of lomm. or |lOOOtt. of 35mm. fin 
Each picture on 6mm film is about one-fourth 
the ize of a lomm. trame. Camera and 
projectors for 8mm. film were marketed | 
Kodak in August, 1932, and subsequent 
several other manufacturer 

The extremely small size of the 8mm. film 
image required the development of emulsion 


and processing solutions which would give a 


reversal image of very high resol powel 
and definition. Ne periorators had to be 
built for this film, slitters had to be ippl ed 
to the processing tations and a new automat 














7 a 
\v 
% 
Fig. Sa. Picture on Koda 

color film of child with red 


hat (A) against blue «k K 
showing displacement of line as 


in these two areas 


vy! ty! 3 
“ad “ad “ad 


; 
ot 
a 


“ 


printer aiesi ( 
exposure 1 ! 
ubject mattes 


in photograp rT ( 


movie ere 

WAI ye ed I 
1or theatriu | 
chools. ¢ r 


Introduction of Amateur 
Motion Pictures in Colour 


For more tha 
the dream of 
photo rap! { 
colour In this fiel 
and everal other f 


menting since the ¢ 


Prior to 192 } eve 
\ 

« / 

ome “Me y 

n. t - ’ 


Fig. 8b. Diagram of Kedacoler 








=” & 














suriac ec irregularitie and otner possible Causes 


of trouble with the lenticulated support 


during manufacture and 


film 


produced 


processing of the 


otherwise colour distortions would be 
when the film was projected. The 
major disadvantages of the Kodacolor process 
of light in both the taking 


te ps 


were the large los 


and projecting resulting from the use 


of filter 


opt 


and the necessity of maintaining the 
particularly those of the projector to 


very close alignment 

‘The K odacolor proc e Wa 
fully for se However 
quite rapidly with the amateur soon after the 
Kodachrome 


film 


used success 


eral year it lost favour 
introduction of the 
which ised i 


ti brighter projected image and was conside red 


proc ess 


ubtractive ty pe that wave 


easier for customers to use 


Multilayer Colour Films Involving 
Reversal Development 
Phe use 


three 


ol multiple coated film having 


emulsion layer each sensitive to one 


of the three primary colour ha been 


ugwested by various mventor 


1912, R. Fischer 


proposed that 


from time to 


tune. In a German experi 


mente chemical substance 


later called « oupler be ie orporated in each 


ol the three emulsion layers of a multilayer 
colour film. During development these sub 
tance vould combine with oxidized develo 


to form dye uch as cyan 


Vhi 


ping agent mayenta 


ind yellow proce required couplers and 
ensitisers that would remain within a layer 
nd net inder into the next layer, and 
cause colour degradation. In the existing state 
of knowledge at that tume and tor some year 
later thi ingeniou proce i not con 


commercial prac tice 


In the Kodachrome proce 
LL. Mannes and I 


tion ith the hkastman Ke 


developed 1) 
(,o0dowsk Jr in collabora 
dak Co 


lomm. film in 


and al 


oriwinally marketed a 19355 


the multilayer film contained only the sen 


sitising cye the couplers being in the de 
veloper solution. After exposure, the film wa 
developed to a nevative ands the negative 
image in each case ol these lave was re 


moved | bleaching with permanganate "The 


film was then given a fixed « xposure to light 


to make the ilver bromide 


lithaye develop- 
able and the whole film was developed to 
produce a cyan dye in all three layers. After 


drying, the film was treated with a bleach of 


low penetration which removed the dye from 
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the top and middle layers and regenerated 


the silver brornide which was then developed 


to form magenta image The film was dried 


again and treated with a very low penetration 


bleach which removed the magenta dye from 


the top layers and converted the silver to 
ilver bromide © that it could be used to 
form a yellow dye lrnaye The remaining 


ilver was then changed to silver halide and 


removed by fixing, leaving the three dye 
image which formed the positive colour 
image. Although slow and clumsy, this proces 
was operated successfully by skilled technician 


for a lew year 


controlled 


verthele 


With thi type of reversal proce 


second expo ure is not pi actical. Ne 


the proce uses a modified form of reversal 
development and much research has been 
done to work out pecial bleaches and othet 
processing detail In 1936 Kodachrome 
8mm. film wa innounced, th making 
colour mouon pict ire available to the many 
users of 6mm. equipment. In a ne method 
of Kodachrome processing introduced in 
1938 a simpler form of reversal proce i 
ul ed 

Summary 

Ihi hort historical irve na tH I 

motion pictures for the amateur came into 


wide commercial use within a few years after 


ine-Kodak proce 
d in Januar 1923. Thi 


film lomm. wide 


the introduction of the ¢ 


which Wal announce 


proce used a nev ilet 


that was ce veloped by the film manutacturet 


! 


b an improved reve1 al proce incorporating 


the Unig Ue feature ol controlled econd 
exposure hi proce lowered the cost ol 
amate motion picture in several wa 

|; it used a small-sized film ha yh tire 
is many pictures per loot as 59mm. film 4 
it ed reversal development that led the 
conventional negative-positive method — re 
quiring additional film material and costly 
printing tave >) it used ma processing 


tex hnique 


encouraged international standardisation with 
the useful feature of interchangeabuilit As a 
direct result of the wide acceptance ol sta! 

dard reve! al film in both black-al rite 
and colour for amateur motion picture " 
new industry has grown up employing many 
thousands of persons and home movies have 
been enjoyed b million throughout the 
world 
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The pictures above 
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How ‘safe’ is your safelight? 
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() 


Telling 

the new 
piclure- Q 
maker ; 


(No. 45) 








i 
t A. P. PINN Wristaria 
Your Garden in Pictures ou need to do is find a pleasant ture in 
the viewfinder and snap it 
SEC ndly,. we come t the t ry] 4 ture 
you make when you want a closet ( 

You can catch the  lovelines of oul ome of your flowers. It is ea to make slide 
blossoms in snapshots, using the simplest of of small bushes or clumps of flower ce most 
cameras; or in full colour slides with an of the cameras using this type of fil in be 
camera that uses 24 by 36mn or 628 film used as close as 24 or 3 feet. Whe t 

this t e of shooting, there one thu ou 

Most flower growers like to make slides. s P . . 

, , have to watch. You should not ice 
that the can project their lavourite lile-Size ad 
thir that will draw attentior i i Irom the 
on a screen. When it comes to making these 
beauty of vour flowers. With othe ect ( 
slice there are two basic types of picture 
. olten ugyvest movin thie ubject init ou 
ou can make according to the distance at ; 
, find a desirable background. But nee thi 
vhich you are hootin and he much ou . 
not very practical rm othe ise ol howe 
Vant et im the pi ture 
I I in your irden he back 

First of all, there are the general views that round to the subject imply | lipping a 
include a whole bed, a corner of the garden piece ol pa tel or white cardboard behind 
or a lovely border. These are vet ea to them Compose our picture so that the edge 
make. You take them at ordinar napshot — of it will not show, and you will have a perfect 
distance and focu just as you would for any neutral background t make 0 fl er 
other subject under the same condition Al! tand out 
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VYJuestions and Answers 





(No. 46) 
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a \raPr the A... tor FPREMML ARTY. 1956 


Dr. Mees retires as Vice-President 
Of Kastman Kodak Company 
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Notes irom the Magazines 





E.K. DEVELOPS FAST SYSTEM FOR Il) 
KINESCOPING COLOUR FILM ' 
} er ’ } ; 
Kepr itat { ma t r i ‘ 
sniufacturer f TV « ¢ 
, term developed by Kodak for fast | Distra 
” ! tele r rar DD 
ack-anad ! ca r | k 
f ! R 
i | ! i i 
1} { 
i i | 
! ' af I imental f 
t} " DiaAcK-al ! 
! i ti al it tral 
! t , wdir teleca 1) 
} nad 
! u ne 
. ! ! | al I t 
I ’ ; 
i r " tf | 
' H ¢ 
I k 
| I 
( 
I ' 
o 
‘ 
| La | INTRODUCTION TO THE CATALOGUE OF 
THE CAMERA CLUB OF LONDON’S 1955 
EXHIBITION OF COLOUR PRINTS 
~ 





FAULTS IN COLOUR PHOTOGRAPHY 


lhe f / raf f Amer { 


‘ 
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ENCYCLOPAEDIA BRITTA 
BRITISH PRESS PICTURES O! 
COMPETITION 








eview of December Portfolio 





As an introduction to the album of Architecture 


and Structural studies, F.P.H.’s Streetscape seers to me 
a print to be admired mostly for its clarity of detail B k RR | 

y KAARRADJI 
and the arrangement of tone hich enable the high- ° 


lighted portion to stand out so well against the gener 
ally darkened surroundings. The almost blank sk 

















contributes im no small measure towards the tran we could have bee '" { the track of light { 
quillity of the scene depicted, As a matter of personal the doorwa whic i en fall across the for 
taste I am afraid I do not quite agree with that gt nd and pre le nuch ceded ere in tha 
puzzling (though decoratively shaped) light standard area 
at the right; it only serves to take the eve right from 
- K.P .B leps interests me because | like ‘ ay in 
the start to that part of the picture; I think the print er ee - : fe 
ich the heavy mass of masonry at the left | » per 
could have been considered complet ith just the fectiv offeer hy ti ons Eo " f 
clly Offset by the accented statue on the nght. Here 
chimney centrally placed " “* 
again we see the advantageous use of ne receding 

I seem to remember havine seen the subject of to a given point, whilst the vertical lines of the pillar 
M.|.MeN."s Modern Structure presented by different above are just highlit enough to relieve the masa and 
workers on other occasions and from various ew provide added interest in that corner I he ibject 1 
point in each case the result appeared t be an yne that has been much u ed in pictorial phot grapl 
interesting interpretation Im the print under re icw, yut this is the first time I have seen the itue at the 
I like the way in which those downward loping lines right used to such great advantage isua the en 
point to of pot thus help ng ti perspective and trance | llars are ery ed as the ba ft irrange 
also the manner in which the erandah rails flo so nent th people gr ped about, eit siting f 
gracefully from their ends as though drawn or designes the doors to pen or enjoying a respit yu ein tl 
for that purpose only. Again I like the angle of view, in alter extensive stud r research e librar I 
whic le a reduction of deta n each floor upward, have only one sma t { hyect t raise t] 
so reducing that monotonous repetition so often in highht rectangles ir edia ¢ i if i I t 
attendance in such an arrangement. Another point of statue « ild have been ght reduced t ‘ apart 
imterest is that definitely flat area of shadow on the from that the print a fine i exe t 
building at the lower right; any detail ible in this angle of approach 
juarter might detrimentally have affected the hole Vhe shiect of W.A ‘ » J ; 
arranecinent hich [ pose j {) . fa , 

rt 

On the other has for fT ar ire, has s ‘ 
bE .S. that he was al Th irrangement rue nich lends itsell a certa 
White House, the intere tree it of speculat regards a su t 
m the al i ant or ler nig nether gv f 1 t taking 
the silhe ne tI print a higher t the toy gs 
of the ye pe of t ter , : The f ‘ 
starkly that rignt thie hace { he ¢ the 
are actual complimentar ) i no rning the telt all run inte rie ‘ t ¥ 
to the tree at the right, I must say I like the av iti esting rangement ‘ I f 
so unobtr el +} gh effective ln g a vel ard ‘ f rhea t 
mportant§ part the arrar ment Incidentall ! \ t 
othing id have on va } f i ca 
more ft i t the toy { the ! ! ! 

I always feel that, in a pr is FRA Bach F shee thi Fs : 
Alle here shad pla i ! t part, tl j ‘ : 
imtroduct n ta iy ca f i el me 1 et 
in the present case, for inst ‘ 1 be " In I uc ' 1. | 
against t ‘ ! r of tar t ! talk t x t . . I t et - 

meone ¢ cca 1 Vv ruin thie ‘ i at n tt ' Cf 
centre. If appre ite the fact " n the photo ( rf i { thie 
grapher goe nm the prowl” he prefers to be alone errant wu : 

wander at ill; but IT think, once ha gy found the _ . 
ibjpect, there is no harm im returning to ‘ ! anuied ht \ / 

y a friend who can act a i and-i lhe pla | t f 
light in this print is helped cor le bly t t! man th ‘ ire i 
plane surfaces presented in wu architectur hie " I i x f | 
bring about such a variet it es in light and shade f at P } t < . 
that one can almost imagine the arranger t having ‘ he { 
been purposely drawn a a dee ative ae ¢ biect on the nel It see tor i 


admirably taken and presented, makes t much of t e, but in an ase © arrang } 
the window; there is little reason why the or < i u c ha thr ‘ Da 

not have been phot wraphed on a large cale. is " t on ke irk ¢ . 
cluding in the picture only sufficient of the window to i onfering 

take its proper place in a well proportioned arrange: ].B.’s In the Forest a picture of a sul id I 
ment. Also by choosing the closer approach, better ' vra [ . . 
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By J. G. JOHNSTON, ALRLP.S. 











he f hive 
t al yw, al (being excerpts from a talk recorded by the 
ill 
> ° 
. peal author for the P.S. of N.Z. 
| Y t i 
. of that i not \ } 
of eir brusl and be 
rie 
y embering thing hue t 
t ‘ e Keel atic If ¢ au t < { Pic ' 
teow | the tra } ef 
ipation ta i of ith Cent kk 
We have been blesse 
a | tographer Pictorial Photograpl ‘ 
1 hat is more labelle The Birche The r? 
unlight and Shadow, etc., etc. Ve fe 
Ones yu start sho produce ther ee! t rea P 
grapl i’) live here are DHyects 1 ret I t 
al i ver the | Deen re ‘ ‘ ay th 
t do expect experience ol ! einig I 
truth and intere t t ¢ i f 
nce t as chil 1cT y tre 1 
iter a l 
. mat ind hh er er " 
ul er But 
reaping, building, and the 1 ma 
unl agree on one " 
and phys« al experience ! ankind 
anything which 
: of artists Durer, Rembrandt, Hogartl 
rtf hile 
nank take if . i 
richer and fuller * noe 
the hat the colou i 
ol making 
t rice Tt ‘ r t 
rth hile at : P 
great! The tu f 
without use and 
me the pa ‘ i ire eat 
" 
4 4) able to capture a th 1 
t through of life t Fi . lif 
t ! asking and t heca { , ‘ ‘ 
re doing and theirs rt durat 
r al er . 
Wer ide the 
‘ ul 
} otogra from 
} ‘ t 
keey , 
Another 
Bu at ‘ t 
ste ise 
’ e } ee! 
fe as I sl 
¢ h ] , . {t 
t k th 
ph i i 
‘ ' 
course . 
! 
“gee perience bel ' | t nea 
fact +f 
{ { 
. eré { ¢ t 
‘ } f \ I i 
F 
tor ' t ( 
ha t ‘ i 
; ave i ‘ 
I 5 ‘ 
‘ | t? tec 
think. a ' 
‘ aS as th () 
ls Ook out i. Y i 
the t the k ¢ 
eT ie | A 
” ky ece ak ‘ 
sta if or ‘ ‘ 
ive te ‘ Lea I Ne ut 
The artist ! x I ura 












Review of 
Contest Entries 





‘UMBEI 





























ae At oes eas ores fe eT 

t subject 3 4 dramatic presenta I clou RV bh linder Park 

ust enough dark foreground interest pr le a pai { teleph U ‘ 
a harmonious setting. Your other prize nner is rich } bed re fence at « 
1 to au t led cing lis r i 
in nal qua ul ied a 4 re ine i yained a rize a ar 
the architecture that all converge upon the centre of ¢ made be broke 
interest; in our opinion a derelict figure near the are broadminded e1 
doorwa as needed to provide a reason for taking picture in spite of all 

iT ntitled tle Ahir | | { 
Phe prin en I ! W e Clou woul The hill-top scene is ar 
probat be u f f t tru at top and left-hand ist enough foregr 
j . ‘ nt 
side t lace he « “ it the interse " f third ather er i eakn 
u 
We cannot savy that e altogether agree th the rather comse is pair of | 
dark trea ent of t Iree this ter to con ice eparated or 
fusion as the tree itself 5 1 on too small a scale acking im any ce 
‘ j , 
6 don ate the landscape The remaining two cloud 
, yA ‘ — 
studie ire too broad in scale both ould gain much 1.4.M yeu A 
{ trimmed sul initial from the left-hand sice Your ection gained a prize 
nature-stud ibject « 1 also ad th a trim on the at first a ing) but 
lett actuall more roon hould have beet provided are seen. If you care 
s | 

n front { the lizar if he time of taking Lhe R.VI above . 
stale conta ‘ trong elerme 
Dullding a 1 the tree a fact nich te 
abou livi " 1 interest 





! | ve th eacl { ur t » entrie 
sweey { his ids in “Threat vith 
ip aura emet conve in umpre i 
sunshine to fol the menace of the stor 
is the keynote u \ wniuun " biect 
technical difhicultie ved have hee 
petent handied 


IMH Parramatta Lhe prize nner 'y lar the 





Hest { tur four print hkven so t ould preter to 
have seen evidence ot the use of a reflector to mtroduce 
at least a little detail into the heavily shaded portions 
f the face and dre The « treet scene is an inter 
esting documentar t e picture but a difficult ibject 
fron hich t compose an satistactor pictorial 
arrangement Both of the ther print in ir eng 
seem to have been pr ted on a paper grade too hard 
for the newative t lence { th is seen in the paucit 
ol deta it the highlight 

ao a ae Welcome to the conte and con 
gratulation ron rece ing H¢ for our er ell 
printed first entry , the tonal range of thi print is very 
attractive Witl the technique you have ulread 
acquired, it should be possible for u to turn it some 
fine wk and ¢ ould suggest a rewular study of the 
por ; 4 ! n th ourna 4 the first step 
te ara mip bk if pictoria appr ach and 
lieve k i weye yenicral 

RDI, Vom Y entry in the set ect ‘ 











lefinite picture of clouds and theretore 
inclusion um the set subject. If you had 
see the tandard of prints submutted to our contest 
hu ever ou would agree that your print qualit 
hows ' flor quite a deal of unmprovement. We 
iywest i take th first opport iit ft nning if 
ith a cal camera clult or with the A.P.P.S here 
ou can learn the fine points of technique and subject 
ipproach 

JDJ andringhar sky Plame the bette: 
! | its from a ctorial t of al 
lor | reason gamed the higher award lechnical 
quah entire! satisiactory im both print the 
texture of the cloud substance seen in “Over the Hill 
is Ver fine 

B.7 AK Mildur I the set t t, it as the 
novel { rents wanes t} prize a 1. Your 
ther prize er \ ild have een bett had the 
ubsec not bee ! isl ‘ ire of the camera 
shadow Patter! is rather too severe in treatment of 
both lhgehtung of the ubject and printing, ¢ peciall 
since the large areas of highlight on the use have been 
almost completely “burnt out 
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G.H.M., Mildura 
texture ul appear t 
‘Fury Above in an 


the tops of the rain 


natural 


the picture Winter 


M.7.M., Mildura 


best of ri three 
lighting rile Luft se 
cture botl { the 
Shuirle 1 ell 
ne ol the dress is a 
iclined t trim at the 








gained a prize award 
hig hite cean that « 
ee 3 reasor how 
trip of sk above 
trimriries a i and 
the eft-hand de it 
Lhe chk 1 study gained 
he c heme and i 
ersiol C id ad 
with sufficient crispr 
fine texture of the cl 
he« ee to be eC] 
mn the right A i¢ 
might have Y iited 
j.M., £ ’ 
at ~ ul f ! t tec 
{ the ing boat 
(an Sa rt {a 
Case ih emptine 
tenas t unbalance 
least ‘ ! i ner 
FLM f arrawonga 
eye I the loregroun 
fact detracts from the 








« 119 








Li® The A.P.-R. for FEBRUARY, 1956 


Editorial Notes 





PRIZE LIST FOR FEBRUARY 
CLASS “A” SET SUBJECT 


Firs Aquarium’, F. P. Hion 

Second Massive’, I. H. Wilson 

I hurd Ihe Water Hole M. A. Stratton 
Equal Lvening Light’, A. B. Maddock 

Highly Commended I. H. Caldwell (2 \ B 


Maddock ; D. McDermant; M J. McNaughton; N 


Ozolins; RK. Ritter; M. A. Stratton (3); K. J. Tester 
’ I. H. Wilson; Geo. Windle; N. W. Withers 
CLASS “A” OPEN SUBJECT 

bur I hire at I VP Hion 
Dancing Wind’’, I. H. Caldwell 
Dhird sky Plume J. D. Johnstone 
Hig Commended : J. D. Johnstone; I. H. Cald 
M.A trattor 


CLASS “B” OPEN SUBJECT 
I Mother's Pride L.. G. Oates 
) \ i ithe KV. Leung 
hqual The Mussel Gatherers I. Morle 
I | The Doorway’, G. bE. Him 
I Ann Looks Out’, J. M. Hunt 
At Forests Edge B. Kozlowski 


The Chinese V ase James Dickson 
Highly ¢ uwnended \ AK \nderson ; x es 
frown; fF. TT. Charle 2 B. Greed G. | 
H les |. Mansell I. Murra wee 
(a ( K id 4 ‘N lacon® } 


CLASS “B” SET SUBJECT 


} ‘ W hie la Leone Je Benn 
Phe Su ill Shine Again ». 5. Fae 
I hits ( hiinnne Artistry B. Kozl Ki 
| ‘ Open Road, Open Sk }. Dick 
Lit ( bh. 
k " k.. KR. Cornish 
Hi ( Je Bennett John | 
I |. Ha ( b. Hin in Oe. 5a °.1.M 
m 4 K i | Luor 
°* J) ae mpetitor 


WERILLOME TO THKER NEW COMPETITORS 
We cxpress a very warm weleome to the following three new 
N.1 (Wallsend), L.A.J. (St. Ives), Mere AMT 
(Mentone, Vie.), Mies M.T. (Mentone, Vic 






CAPTIONS AND TECHNICAL DATA 
Cover Illustrator 
San Remo Bridge, |. / Stringer 


Open for December bxp | OO se« 
XX wranwe hiter, tolding 


birst, Cla ’ 


TAMWORTH PHOTOGRAPHIC EXHIBITION 


Entries close on March 2. Entry forms and full 
details from The Secretary lamworth P. and A 
Association, P.O). Box 45, Tamworth, 4N, N.S.W 
The Exhibition on th Cason ll be conducted 
in lependently of Oui Ii 
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Native Plants Preservation Society of Victoria 


KODACHROME TRANSPARENCY 
SCREENING 


Mr. Crosbie Morrison will show slides selected from 
the work of « number of photographers whe search 
the byways for beauties of the bush These slides 
: feature several districts, with special emphasis on 
: Cippeland, including some of Mr 


of the Promontory 


Morrison's views 


Wednesday, March léth, 8 p.m 
Schoo! Hall, V.C.E.6.4.5 
Anderson Street, South Yarra 
Admission 2 


LW Hon. See N.P.P.S. of Victoria 


$ Denham Place, Toorak 


Corrections 


ARMIDALE SHOW PHOTOGRAPHY 
SECTION 


WV i umn i ile i | 
‘ I 1.P.-1 ff at th 
ex! I 
ur rre¢ () 1 i 4 ! 
thie ‘ 
1} t bie I I 
Ca ca i r kK I 
Portrait t ( ! l {) 
I ry Forms fro \ i | PA 
4 H. Asst B , PO 


SOUTHERN TASMANIAN PHOTOGRAPHIC 


SOCIETY 
f ' H 
VV Ang Wa 
Mar iH 
i f i r 
i ( e Ja 
Addition 
HAMILTON CAMERA CLUB 
cl il 
HAMILTON (VI CAMERA ¢ K 
H Keith M. Walk 
6 Mel i 
* 


Memorable Photographic Occasions 


Continued from page 88 


Having f ! ] and 
aire ne, al i et al 
t } t of 1 as ft first 
tata | il | I ¢ 
and de « thie pe il ! 1 xpected, g $ 
inderex e Duta i 1 wi thre 
r tk ase ippearec mplet I decided 
t t aretul intensifica al iter king p al 
the ar | COSse i e film through a ypper 
te tie ith I Mle | have 
| aS aphed ul iyret h better « 
al faster films on ma th " t 
equa the thrill ! ! t t 
mast of th 
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The ‘Last Page 


THE RETIREMENT OF DR 


FIRST MELBOURNE INTERNATION 
EXHIBITION OF PHOTOGRAPHY 


Melbourne Town Hall, April 9th to A 


FOR PRINT At 
Aw ve 4 r 
Cl g D 
Entry | VV 
Club, First te 1 
P.O. Box 93 Me 
ay be inspected 
' 
' 
| INGS 
j 
| 
i 
( ( 
( 
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2 | 
; ' ; v5 ( B 
{ IMPORTANT ; ) 
: . ; | ( 
Have you paid your ) | , 
i Subscription for 1956? ; 
f not, it is suggested that you turn to page 10 ; ‘ e¢ j 
; of your January, 1956, issue and read the ; lo 
: $ = P.O., Boy 
announcement appearing thereon H 
For those whose renewals are not received ; 
during the current month, it would appear HERBERT JOHN RUMSEY 
: that there is a definite possibility that we ; 4 iar j 
; shall be unable to forward the March issue ; 
: or any subsequent copies Your irger t : 
; attention to this matter is therefore re ; r) 
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SALE OF USED API NSES 


KODAK STORE 386 «Ge 
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CAMERAS 
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SUNDRIES 
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SPONTEX SPONGES 


Large and smail sizes 


Once a Spontex sponge is in use in your darkroom 
you ll be surprised how many uses it has you ll 
wonder what you ever did without it These 


sponges, available two sizes, have really remark 


able absorbing qualities, thus making them perfect 


removing excess water from films, plates and 
papers before drying. Their smooth soft texture 
will mot scratch delicate surfaces 


PRICE: Small, 4/5 


Large, 7/9 


Dealers bverywhere 


hy A odah 

















EL-AN-DE MASKING BOARDS 


Improve your pict ire COMNPOSItLO! 
masking with one of these excellent masku 
boards. In a range of four size vith a hea 
vhite-enamelled base and all-metal black 
hinged frame Adjustable light-gauge rule 
are easily moved or locked in any position 
t two large milled knot \ moveable 
bracket in the base permit mars ! 
t, 4 and jin 
64 by Bhin., 45 0 1 l2ur 59,3 
t by 10in., 54 IZ ft mu 80 
From Kodak Dealers Everywhere 











KODAK CHEMICAL 


From 





Kodak Dealers 


MIXING PLUNGER 


...for easier, more thorough 


mixing of single-powder chemical 


solutions. 


Here is a handy time-saver that will 
do a better job of mixing single-powder 
Of course, it is 


chemical solutions 


excellent too for mixing your own 
solutions to a compounded formula; 
or for adding replenishers to process- 
ing solutions. The perforated plunger 
head mixes as it plunges, thus giving a 
more efficient mix than stirring. Length 


:S 10 


diameter. In 


ins. Plunger head is 14 ins. ir 


stainless steel buffed to 


a high polish 
3/1 


Price 


Everywhere 





124 


The A.P.-R. for FEBRUARY, 1956 




















Give your boy or girl this fun-pa bby 


developing and printing with ¢ inating 

KODAK PHOTO-FINISHING KIT 

| “FINISHING KT 
Above you see the inger is * - t terials 
required for the successfu 1uU¢ 
in that the strong, all-moulded pla cessing 
trays—the base is divided int wv ind water 
respectively, whilst the i | vailable 
separately if you prefer t j Imp 
Start now to double your picture | g Kit 
and enjoy the real thr of p 

i ¢) 





{4 Welcome Gift Yowll be Plea Proud to Give 








\ew releases of KODACHROME KODASLIDE TRANSPARENCIES 





SERIES AZ “SCENES FROM SCANDINAVIA Copenhagen, Denmark 
£1/15.6 set of 8 (4/6 cach individually 

Copenhagen, Deamark 

“i The Litth Mermaid 

42 The Stock Exchange, Old Co 

443 Nyhaevn from New King’s Square, Naval War Men 

444 Main Shoppi treet Nicolay Tower ackgrou 





Meckholm, Sweden 


“5 tockholm from the Town Hall Steps 


460 Look towards the lucces s ets feces 
Norway 

“47ers Mediaeval I Idin fu le of Quay, marke 

“48 New alle Looking towards Gudvangen on the e I 


SERIES BA BALLARAT GEELONG 
15.6 wet of 8 (4.6 each indvidually 


Hallarat 

449) Panera View f Ballarat frov Hrown Hill 
40 rt reet Cardens 

ae eke kade 

452 Ie i Hallarat Carder 


Leclong 


453 baster Hea Carder snd Waterfror 
454 Fast He h 

455 Mooral 

436 Art Calle | mn Park 


SERIES BB NEW ZEALAND”, Set 1 North Island 
£1 15 6 wet of 8 (4 6 each individually) 
Auckland 





NZI Panorama of ¢ from Mt 

NZ2 Oueen tree nam business sug hfare 
NZS Kailwa tation with Hangitoti in the dista 
NZ4 Auckland t ersity and Albert Park 


Wellington 

NZS New Zealand's Capital and Oriental Ba 

NZ@ Ciriental Te aod the Marine Drive 

NZ7 Cable Car and Harbour backgrownd from Kelburn 
NZ8& Parliament House 


SEMIES He NEW ZEALAND Set 2 Nerth Island 

£1 15 6 set of & (4 6 cach individually 
NZ9 Kotorua Whakarewarewa, bridge from llage t he 
NZ10) Rotorua Pohutu, New Zealand's most famous Geyser 
NZI1 HKotorua Maori meeting-house and guides in colourful n4 
NZ12 Rotorua Frying Pan Lake, site of world’s largest ¢ 
NZIS) = Wairake Devil's Cauldron 
NZ146 VW airakes Hoiling Mud Pool 
NZIS) Mit nt in Winter, a perfect mountain cone f 
NZ16 Chat longariro, the North I alpine playgr 





SERIES BD “NEW ZEALAND", Set 3 South Island 
£1 15 6 wet of & (4 6 each individually 
NZ106) Lake Wanaka and Mt. Aspiring (9,975 
NZ107 A each on Lake Wanaka 
NZloa ¢ niryede between Queenstown and Coronet Peak 


NZ1@9) The Kemarkables and the Kawarau River flowing from Lake Waka 
NZ11O Oueenstows oking towards Walters Peak (5,956ft at te Peak 
(6,477 
NZ111 Oueenstowr he beach and tourist lake steamer 
NZII2 lake Te Ana argest the h Island 
NZ113 Milford rund Luxurious hote if rd nounta ' he 
( (of 


SERIES HP NEW ZEALAND Set 4 South Island 

£1 15 6 wet of B (4 6 cach individually 
NZ114) The Hermitage at Mt. Cook ca md a i reso 
NZIS The H ker Kiver and Swing Bridge ear Me. ft vk 
NZil6 The Hermitage under winter snow 


NZLIT Mt. Cook | soft end the Hooker Glacier vy 

NZ1I8 The Hall Hut and the Pasman Glacier 

NZ119 Lake Mapourtka, «a weet ‘ 

NZ120 The famous Franz Josef Glacier descends nea es { f 
NZ121 Leok ‘ the Franz losef Glace weet te f 
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Udd Colour and Life te your Pictures 


4 STABILO COLOURED PENCILS 


Favourite with photographer olourist ind 
artists the world over. Ideal tor jouring 
photographs, drawings and plan r tor basis 
sketches for new style water colour paintings 

this by virtue of their unique ability to dis 
solve in water. Stabilo coloured pencils feature 


in almost unbreakable lead Vhuict il tye 
easily sharpened to a keen point or to 
edge. All colours can be erased quite mply 


Available in a wide variety of yur ingly 


Prices: Single each 1.5 
Set of 12, per set 17 6 
Set of 30 44 





KODAK OIL COLOUR SET > 


Ihe ideal outfit for effectively adding more lively 
colour to your prints and enlargements The 
pigments are ground extremely fine to ensure 
moothne and ease of application. Each set 
consists of twelve tubes of colour, one tube otf 
thinning medium, one oz. bottle of cleaning 
uid, one 4-oz. bottle of sizing fluid, one whit 
palette, seven cotton wool swabs, one bundle ot 


applicator sticks, and an instruction booklet 


Price: 24/- 


MORGAN PHOTO OIL COLOUR OUTFITS v 


Comy é fou lit 
ferent ou i 
producit i t i 
hade « t t tl 
tre rth i t i 
per ine ce il t tl 
tandards fo tist 

( | ul \I 

tubs | Luis l liur 
1 j t t iflet 
( l ire | I 

| ral t 

carlet carmimne olet 
light green, viridian, dee 
green k I le prussial 
blue neutral tint ind 





deep brown 
Price: 35 set, 2 2 tube 


From Kodak Dealers Everywhere Stocks subject to current shipping conditions 
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Today as on-every day since L888 more 
pietures are beine made the world over with 


Kodak filmi and cameras than with any other 


You ll find Kodak film the world around 


in the familiar vellow box. — = 
« pt 
” 





<odale, 


TeaOft wane 
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